j.   Modes of Outlook

We have suggested that the contact and fusion of
Hindu and Muslim cultures in the south was responsible
for the birth of a new philosophy. It is not surprising that
the impact should be felt first in the sphere of the intellect.
First acquaintance attracts the intellect more than the
heart. Truths accepted by the intellect do not immediately
influence behaviour. The time Jag between intellectual
acceptance and emotional assimilation has often . been
noticed. But once a truth sinks into the consciousness,
it begins to mould our emotions and gives rise to new
experiments in art. Because this requires closer and longer
contacts, we find that Indo-Saracenic art flourished mainly
in the north.

We have pointed to the synthesis of Hindu and Muslim
models in the achievements of Indian architecture. The
Vaishnava songs and lyrics of Bengal offer another instance
of such assimilation and synthesis. The elements for the
emergence of successful art were present in Bengal from
early times. The advent of Islam acted as a catalytic
agent which fused the elements together and brought
Vaishnava poetry to its birth.

The Vaishnava poetry of Bengal is a miracle of synthesis,
for it fuses an active mentality with a passive philosophy
of illusion. The spirituality which is often regarded as
a distinguishing feature of Hindu mentality has in it an
element of passivity and quiescence. One cannot but believe
that in the early contacts between Muslim and Hindu, the
first reaction of the Hindu was one of revolt, When the revolt
failed, it led to a defeatism which expressed itself as indif-
ference to the world. This ascetic reaction sought to glorify
the spirit by minimising the importance of material sudcess*
In this attempt, it made people forget the glorious achieve-
ments of the early Hindus on the worldly plane,
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